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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers” catalogues. While the existence
of these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library — The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
library sources, are now the only resources available for studying and performing these works.

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

»  Source non-engraved/out-of-print English composer compositions that are in the U.S. public domain

o Preserve these compositions through the preparation of performance scores using notation software

«  Provide open Internet access to the scores to facilitate study, performance and sharing of performance material (program
notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi. Should questions arise in the use of
these editions, the composers’ autograph manuscripts and the Novello vocal scores should be consulted for clarification.
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THE SONG OF THE TEMPEST.

I.
Stern eagle of the far north-west,
Thou that bearest in thy grasp the thunderbolt,
Thou whose rushing pinions stir ocean to madness,
Thou the destroyer of herds, thou the scatterer of navies,
Amidst the scream of thy rage,
Amidst the rushing of thy onward wings,
Though thy scream be as loud as the cry of a perishing nation,
Though the rushing of thy wings be like the roar of ten thousand waves,
Yet hear, in thine ire and thy haste,
Hear thou the voice of the Reim-Kkennar.

Thou hast met the pine-trees of Drontheim,

Their dark green heads lie prostrate beside their uprooted stems;
Thou hast met the rider of the ocean, .

The tall, the strong bark of the fearless rover,

And she has struck to thee the topsail

That she had not vaild to a royal armada.

Thou hast met the tower that bears its. crest among the clouds,
The battled massive tower of the Jarl of former days,

And the cope-stone of the turret

Is lying upon its hospitable hearth;

But thou too shalt stoop, proud compeller of clouds,

‘When thou hearest the voice of the Reim-kennar.

III.
There are verses that can stop the stag in the forest,
Ay, when the dark colour’d dog is opening on his track;
There are verses can make the wild hawk pause on the wing,
Like the falcon that wears the hood and the jesses,
And who knows the shrill whistle of the fowler.
Thou who canst mock at the scream of the drowning mariner,
And the crash of the ravaged forest,
And the groan of the overwhelmed crowds,
When the church hath fallen in the moment of prayer
There are sounds which thou also must list
When they are chanted by the voice of the Reim-kennar.

Enough of woe hast thou wrought on the ocean,

The widows wring their hands on the beach;

Enough of woe hast thou wrought on the land,

The husbandman folds his arms in despair.

Cease thou the wavmg' of thy pinions,

Let the ocean repose in her dark strength;,

Cease thou the flashing of thine eye,

Let the thunderbolt sleep in the armoury of Odin;

Be thou still at my bidding, viewless racer of the north-westem heaven;~
Sleep thou at the voice of Norna the Reim-kennar.

V.

Eagle of the far north-western waters,

Thou hast heard the voice of the Reim-kennar,

Thou hast closed thy wide sails at her bidding,

And folded them in peace by thy side.

My blessing be on thy retiring path;

When thou stoopest from thy place on high,

Soft be thy slumbers in the caverns of the unknown ocean,

Rest till destiny shall again awaken thee;

Eagle of the north-west, thou hast heard the voice of the Reim-kennar,
Sir Walter Scotl.

K.P&C? Ltd. 1500.
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